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Wednesday, April 14, 2021 
Regular Board Meeting 


Board of Trustees 
This meeting will be live streamed. Please use the link provided above. Call-in details are also provided below. 


Closed Session 1:00 p.m. - 3:00 p.m. (open for public comment for closed session matters only) 
Public Session 3:00 p.m. - 6:00 p.m. 


Please click the link below to Join the webinar: 

https://laccd.zoom.us/j/98716211647 

Or Telephone: 

Dial(for higher quality, dial a number based on your current location): 

US: +1 669 900 6833 or +1 346 248 7799 or +1 253 215 8782 or +1 929 205 6099 or +1 301 715 8592 or +1 
312 626 6799 

Webinar ID: 987 1621 1647 


TO PROVIDE PUBLIC COMMENT: 
You may submit written public comments by e-mail to: LACCDBOToffice@laccd.edu 


Or by mail to: 

Attention: Los Angeles Community College District - Board of Trustees 
Educational Services Center, Board of Trustees Office 

770 Wilshire Boulevard 

Los Angeles, CA 90017 


Written public comment or documentation must be submitted no later than 10:00 a.m. the day of the scheduled 
meeting. Please include the agenda item and meeting date in your correspondence. Correspondence received 
shall become part of the official record. If you are unable to submit written public comment and wish to 
address the Board of Trustees telephonically, please call the LACCD Board of Trustees Office at 213-258-0615 
for further assistance. 


In compliance with Government Code section 54957.5(b), documents made available to the Board after the 
posting of the agenda that relate to an upcoming public session item will be made available by posting on the 
District's official bulletin board located in the lobby of the Educational Services Center located at 770 Wilshire 
Boulevard, Los Angeles, California 90017. Members of the public wishing to view the material will need to 
make their own parking arrangements at another location. 


If requested, the agenda shall be made available in appropriate alternate formats to persons with a disability, 
as required by Section 202 of the Americans with Disabilities Act of 1990 (42 U.S.C. Section 12132), and the 
rules and regulations adopted in implementation thereof. The agenda shall include information regarding how, 
for whom, and when a request for disability-related modification or accommodation, including auxiliary aids or 
services may be made by a person with a disability who requires a modification or accommodation in order to 
participate in the public meeting. 


To make such a request, please contact the Executive Secretary to the Board of Trustees at (213) 258-0615 no 
later than 12:00 p.m. (noon) on the Tuesday prior to the Board meeting. 


A. OPENING ITEMS 


Subject 1. Roll Call 
Meeting Apr 14, 2021 - Regular Board Meeting 


Category A. OPENING ITEMS 


Ratify Amendment No. 11 to Design-Build Agreement No. 3000 with Harper Construction Company, Inc. for additional Design-Build 
services for the Art and Culinary Arts Building - Phase 2 project at Los Angeles Trade-Technical College for a total cost not to exceed 
of $455,929 inclusive of eligible reimbursable expenses. 


Motion by Andra Hoffman, second by Nichelle M Henderson. 
Final Resolution: Motion Carries 
Yea: Gabriel Buelna, Mike Fong, Andra Hoffman, Ernest H Moreno, David Vela, Steven F Veres, Nichelle M Henderson 


Subject 4. Amendment to Lease-Leaseback Agreement - Valley Academic and Cultural Center project 
at Los Angeles Valley College at a cost of $305,275 


Meeting Apr 14, 2021 - Regular Board Meeting 

Category AA. FACILITIES ITEMS 

Type Action 

Recommended Action Ratify Amendment No. 19 to Lease-Leaseback Agreement No. 33894 with Pinner Construction Company 


for additional construction services for the Valley Academic and Cultural Center project at Los Angeles 
Valley College including credits of $68,864 and additional costs of $374,139 for a total cost of 
$305,275. 


Background 


Original Agreement | $78,508,391 
[Approved Amendments|+ $2,519,999 
Sub Total | $81,028,390 
Proposed Amendment | + $305,275 
Total | $81,333,665 





Inclusive of this amendment, the total cost of this Lease Lease-Back agreement to date is $81,333,665. 
This Lease-Leaseback agreement with Pinner Construction Company was authorized by the Board of Trustees on June 24, 2015. 


The following services have been completed and are requested to be ratified: 
1. Due to additional requirements: 
e Credit for the change in electrical conduit material type at concrete walls. 
e Credit for the deletion of redundant acoustical ceiling support details at corridors and rooms. 
e Replaced the original Audio Visual (AV) equipment that has been discontinued with new AV equipment. 
e Provided paint finishes for theater ceilings not shown on the contract documents per the AOR. 
Amendment No. 19 to Contract No. 33894 includes Change Order No. 27. 


Funding and Development Phase 


Funding is through Proposition A and Measure J Bond proceeds. Valley Academic and Cultural Center B8V.5801.02 and 38V.5801.02. 
Construction Phase. 


Submitted by: Rueben C. Smith, D.C.Sc., Chief Facilities Executive 


Motion & Voting 


Ratify Amendment No. 19 to Lease-Leaseback Agreement No. 33894 with Pinner Construction Company for additional construction 
services for the Valley Academic and Cultural Center project at Los Angeles Valley College including credits of $68,864 and additional 
costs of $374,139 for a total cost of $305,275. 


Motion by Andra Hoffman, second by David Vela. 
Final Resolution: Motion Carries 
Yea: Gabriel Buelna, Mike Fong, Andra Hoffman, Ernest H Moreno, David Vela, Steven F Veres, Nichelle M Henderson 


Subject 5. Professional Services Agreement - John Ehn's "Old Trapper's Lodge, Boot Hill Cemetery" 
Folk Art Collection project at Los Angeles Pierce College at a cost of $27,600 


Meeting Apr 14, 2021 - Regular Board Meeting 


Category AA. FACILITIES ITEMS 





Type Action 


Recommended Action Ratify an agreement with Escher Associates to provide appraisal services for the John Ehn's "Old 
Trapper's Lodge, Boot Hill Cemetery" Folk Art Collection project at Los Angeles Pierce College from 
November 19, 2020 through June 30, 2021 at a cost not to exceed $27,600 inclusive of eligible 
reimbursable expenses. 


Background 


The purpose of this Agreement is to obtain appraisal services to perform an objective and independent valuation of 20 concrete 
sculptures and 45 concrete and wood tombstones for the John Ehn's "Old Trapper's Lodge, Boot Hill Cemetery" Folk Art Collection 
project at Los Angeles Pierce College. 


Of the three (3) proposals received, three (3) were determined to be responsive and were then evaluated by a selection 
committee. This committee is composed of the Director of College Facilities at Pierce College, a Risk Manager, a Facilities Programs 
Specialist, and a Central Plant Project Manager. As a result of this comprehensive review and selection process, Escher Associates is 
recommended for award of this Agreement. 


Public $ spent on a report on the value of Old Trapper's Lodge & best 


practices for moving the sculptures off the Pierce campus. This report 
was made public until we obtained it through a public records request. 


Funding is through FY 2020-21 General funds. John Ehn's "Old Trapper's Lodge, Boot Hill Cemetery" Folk Art Collection. Design 
Phase. Non-Bond project. 


Funding and Development Phase 


Submitted by: Rueben C. Smith, D.C.Sc., Chief Facilities Executive 


The best practices recommended by Escher Associates were not followed 
Motion & Voting when several sculptures were moved in April 2022. 


Ratify an agreement with Escher Associates to provide appraisal services for the John Ehn's "Old Trapper's Lodge, Boot Hill 
Cemetery" Folk Art Collection project at Los Angeles Pierce College from November 19, 2020 through June 30, 2021 at a cost not to 
exceed $27,600 inclusive of eligible reimbursable expenses. 
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Motion by Andra Hoffman, second by Nichelle M Henderson. 
Final Resolution: Motion Carries 
Yea: Gabriel Buelna, Mike Fong, Andra Hoffman, Ernest H Moreno, David Vela, Steven F Veres, Nichelle M Henderson 





Subject 6. Professional Services Agreements - Energy and Sustainability services District-wide at a 
not to exceed cost of $10,000,000 
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Category AA. FACILITIES ITEMS 

Type Action 

Recommended Action Authorize agreements with the firms listed below to provide Energy and Sustainability services on a 


task order basis District-wide with assignments to be made by the Program Management Office (PMO) 
from April 15, 2021 for a period of three (3) years with two (2) one (1) year options options through 
April 14, 2026 at a cost not to exceed of $10,000,000. 


Background 

e Affiliated Engineers, Inc. 

e Ameresco, Inc. 

e Arup North America, Ltd. 

e AECOM Technical Services, Inc. 

e Atelier Ten USA LLC 

e Brightworks Sustainability 

e Glumac 

e P2S Inc. 

e Stok, LLC 

e TRC Engineers Inc. 

e Verdical Group, Inc. 

e Willdan 
The firms listed above were selected as the result of a pre-qualification and evaluation process by the Program Manager. A Request 
for Qualifications was issued, twenty-four (24) firms submitted Statements of Qualifications (SOQ's), and twelve (12) (listed above) 
received scores high enough to allow their eligibility to provide energy and sustainability services as needed. Thus, the twelve 
(12) firms listed above are recommended for award. 


Award History 


The table below lists the name of the awarded firm, each firm's respective number of previously awarded contracts by the Board of 
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Wednesday, September 1, 2021 
Regular Board Meeting 


Board of Trustees 
This meeting will be live streamed. Please use the link provided above. Call-in details are also provided below. 
https://laccd.zoom.us/j/92127054996 


Or One tap mobile : 
US: +1 (669) 900-6833, Webinar ID: 921 2705 4996 or +1(253) 215-8782, Webinar ID: 921 2705 4996 


Closed Session 1:00 p.m. - 3:00 p.m. (open for public comment for closed session matters only) 
Public Session 3:00 p.m. - 6:30 p.m. 


TO PROVIDE PUBLIC COMMENT: 
You may submit written public comments by e-mail to: LACCDBOToffice@laccd.edu 


Or by mail to: 

Attention: Los Angeles Community College District - Board of Trustees 
Educational Services Center, Board of Trustees Office 

770 Wilshire Boulevard 

Los Angeles, CA 90017 


Written public comment or documentation must be submitted no later than 10:00 a.m. the day of the scheduled 
meeting. Please include the agenda item and meeting date in your correspondence. Correspondence received 
shall become part of the official record. If you are unable to submit written public comment and wish to 
address the Board of Trustees telephonically, please call the LACCD Board of Trustees Office at 213-258-0615 
for further assistance. 


In compliance with Government Code section 54957.5(b), documents made available to the Board after the 
posting of the agenda that relate to an upcoming public session item will be made available by posting on the 
District's official bulletin board located in the lobby of the Educational Services Center located at 770 Wilshire 
Boulevard, Los Angeles, California 90017. Members of the public wishing to view the material will need to 
make their own parking arrangements at another location. 


If requested, the agenda shall be made available in appropriate alternate formats to persons with a disability, 
as required by Section 202 of the Americans with Disabilities Act of 1990 (42 U.S.C. Section 12132), and the 
rules and regulations adopted in implementation thereof. The agenda shall include information regarding how, 
for whom, and when a request for disability-related modification or accommodation, including auxiliary aids or 
services may be made by a person with a disability who requires a modification or accommodation in order to 
participate in the public meeting. 


To make such a request, please contact the Executive Secretary to the Board of Trustees at (213) 258-0615 no 
later than 12:00 p.m. (noon) on the Tuesday prior to the Board meeting. 


A. OPENING ITEMS 
1. Roll Call 


B. PUBLIC COMMENT 


1. Requests to Address the Board of Trustees Regarding Closed Session Agenda Matters 


C. RECESS TO CLOSED SESSION 


1. Public Employee Evaluations 


2. Public Employee Employment 


X. CONSENT CALENDAR--FACILITIES 


1. Acceptance of Completion of Construction Contract - Energy Infrastructure Improvements project at Los Angeles Valley College 


2. Acceptance of Completion of Construction Contract - Safety and Security Phase 1-Stadium Switch Gear Replacement project at 
Los Angeles Valley College 


3. Amendment to Master Procurement Agreement - Electric Vehicle Supply Equipment 


Y. BUDGET AND FINANCE ITEMS 


1. Temporarily Suspend the accumulated ending balance limits in the District Allocation Model. 


Z. BUSINESS ITEMS 


1. Authorize Actions pursuant to Public Contract Code Section 20652 for Service Agreement at the Educational Services Center for 
East Los Angeles College with Q-Matic Corporation for Total Cost $220,000 


2. Authorize the Destruction of Records at Los Angeles Harbor College 
3. Authorize Lease of District Facilities at Los Angeles Valley College for Total Estimated Annual Income $57,948 


4. Authorize Amendment No. 3 to Service Agreement with eLumen at the Educational Services Center for Total Additional Cost 
$456,908 


5. Authorize Permit for Use / Documentary Permission Agreement No. 4500290717 at East Los Angeles College (ELAC) for Estimated 


Total Income $70,000 and Authorize the Use of ELAC's Logo Would you know this was Old Trapper's Lodge 
6. Approve Donation of Surplus Property at Los Angeles Pierce College (CA State Landmark 939.5) from the deceptive 


m | language of this agenda item? 


7. Authorize Lease Agreement at the Educational Services Center for West Los Angeles College with Mr. Bones Pumpkin Patch for 
Total Income $27,212 


8. Ratify Student Health Care Service Agreement No. 4500290466 with Via Care Community Health Center at West Los Angeles 
College for Total Not-to-Exceed Cost $350,000 


9. Ratify Amendment No. 3 to License Agreement No. 4500259587 at the Educational Services Center for Total Cost $1,436,800 


10. Make Finding to Procure Under the Authority of the Foundation for California Community Colleges and Authorize License 
Agreement with NG Web Solutions, LLC Total Cost $231,600 


11. Authorize Amendment No. 1 to Agreement No. at the Educational Services Center For Total Cost $40,000. 


AA. FACILITIES ITEMS 


1. Change Order to Construction Contract - Campus Wide Duct Cleaning project at Los Angeles City College at a cost of $72,495 
2. Construction Contract - South Gate Educational Center project at East Los Angeles College at a cost of $90,183,216 


3. Change Order to Construction Contract - Replace Leaking Valves and Gaskets project at Los Angeles Harbor College at a cost of 
$33,702 


4. Contract - Campus Wide Reg. IV Testing project at Los Angeles Pierce College at a cost of $76,968 
5. Construction Contract - Walking Pads and Roof Repairs project at Los Angeles Valley College at a cost of $73,109 


6. Amendment to Lease-Leaseback Agreement - Valley Academic and Cultural Center project at Los Angeles Valley College at a cost 
of $168,192 


7. Change Order to Construction Contract - Diane E. Watson Center and Transportation and Accessibility Improvements project at 
West Los Angeles College at a cost of $288,140 


8. Construction Contracts - Campus Wide Duct Cleaning projects District-wide at a cost of $8,000,013 
9. Construction Orders at a total cost of $31,250 


10. Professional Services Agreements - Constructability Review and Cost Estimating Services District-wide at a not to exceed cost of 
$2,000,000 


11. Master Procurement Agreements - Classroom Furniture 


BB. PUBLIC HEARING TO ADOPT THE LACCD 2021-22 FINAL BUDGET 





QUALIFIED APPRAISAL REPORT 


PREPARED FOR: 


Ms. PEGGY M. DE FRANKE 
MSc PE MBA (LACCD, FAcILITIES PROJECT MANAGER) 


FOR PROPERTY LOCATED AT: 


PIERCE COLLEGE 
ALVIN CLEVELAND PARK 
7100 EL RANCHO DR. 
WOODLAND HILLS, CA 91367 


MADE AT THE REQUEST OF MS. PEGGY M. DE FRANKE 


PURPOSE: FAIR MARKET VALUE 
FUNCTION: ASSET VALUE AND POSSIBLE DONATION 


EFFECTIVE DATE OF VALUATION: FEBRUARY 17", 2021 
DATES OF EXAMINATION: FEBRUARY 17", 2021 
DATE SUBMITTED: MARCH 19, 2021 


DIGITAL COPY SUBMITTED 
PREPARED BY NANCY ESCHER, ASA 


E S C H E R 
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March 19, 2021 


Ms. Peggy M. de Franke 

MSc PE MBA (LACCD, Facilities Project Manager) 
Los Angeles Community College district 

770 Wilshire Blvd. 

Los Angeles, CA 90017 


LETTER OF TRANSMITTAL 





Dear Ms. de Franke, 


As requested, | am submitting this Qualified Appraisal Report for the sculpture 
installation, “Old Trapper's Lodge," 1951-1981, described in this report. The artwork 
was examined by Nancy Escher, ASA, Liza Shapiro, Escher Associate, and Tim Linden, 
Escher Associate at the following location: 


Pierce College 
Alvin Cleveland Park 
7100 El Rancho Dr. 
Woodland Hills, CA 91367 


SCOPE OF THE APPRAISAL: This report is prepared solely for the purposes of evaluating the 
Fair Market Value of the subject property for asset value and possible donation 
purposes. 


INTENDED USE OF THE APPRAISAL: This value opinion is intended for the sole use of Ms. de 
Franke and the administrators at LACCP and Pierce College. 


DEFINITION OF VALUE: Fair Market Value is the price at which the property would change 
hands between a willing buyer and willing seller, neither being under any compulsion 
to buy or sell and both having reasonable knowledge of relevant facts. This definition 
of "Fair Market Value" conforms to the U.S. Treasury Regulation 20.2031-(b). 


THREE APPROACHES TO VALUE: It is established by the American Society of Appraisers that 
there are three approaches to determining Fair Market Value. “The three approaches 
to value involve comparison of properties which have sold, or which are producing 
income, or which have been created, to the property being appraised. To draw an 
indication of value from the comparisons, one needs tools for interpreting the 
differences. The three fundamental approaches to value are the Cost Approach, the 
Income Approach and the Market Comparison Approach. " 


METHODOLOGY: The appropriate method of valuation used to determine the Fair Market 
Value for the subject property was the Market Comparison. The cost approach and the 
income approach were considered but not appropriate for the appraisal. However, 
there are associated costs involved with preparing the property to be re-located and 
these costs and fees are discussed in the section, Two Key Factors for Supporting 
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Value. The value of the copyright and rights to reproduce is beyond the scope of this 
appraisal. 


The Market Comparison Approach is the most common method for the valuation of 
movable personal property. The appraiser researched the subject property alongside 
other, similar items that have recently sold or are currently on offer in the most 
relevant market for this assignment, which includes both the retail "primary" market 
and the auction “secondary” market. Quality, character, size, date, and condition are 
all considered, with adjustments made for all differences, which affect value. 


EFFECTIVE DATE OF VALUATION: The effective date of valuation is February 177, 2021. 
THE DATE OF THIS REPORT: The date of this report is March 19, 2021. 


VALUE CONCLUSION: Based on my background, experience, and education in the field of 
fine art, | have estimated that the Fair Market Value is $62,650 (SIXTY-TWO THOUSAND SIX 
HUNDRED FIFTY DOLLARS) as of the effective date of valuation, February 17", 2021. 


You will note that your property is identified, described, and valued. This report 
includes a cover letter, limiting conditions, certification page, privacy policy 
notification, sample schedule of properties, condition reports, value conclusions, 
summary page, bibliography, the appraiser's credentials, and attached exhibits. All 

this data, including our original, on-site notes and photographs, are retained in our file. 
All components of this appraisal must be present for this valuation to be valid. 


Respectfully submitted, 


Nancy Escher, ASA 
Accredited Specialty: Fine Art 
Accredited Specialty: Rare Books 


Federal ID 7 MEI 
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ASSUMPTIONS AND GENERAL LIMITING CONDITIONS: 
This appraisal has been made subject to the following general assumptions and 
limiting conditions. 


Title to the property and present ownership of the property is assumed to be good and 
marketable unless otherwise stated. Further, the appraisal is made with the 
understanding that the present ownership of the subject property includes all rights 
that may be lawfully owned and is not subject to any encumbrances or indebtedness. 


The appraisal is based on visual inspection. No tests or authentications of any kind 
have been requested or administered unless so stated. Measurements are determined 
under "field conditions" and therefore will be approximate. 


The opinion of value expressed in this Appraisal Report is the result of and is subject 
to the data and research described in detail in the Appraisal Report. Detailed notes 
and correspondence are retained in the appraiser's files. 


This Appraisal Report, or a copy of this Appraisal Report, may be transmitted to a third 
person or legal entity only in its entirety. 


Disclosure of the contents of the Appraisal Report is governed by the By-Laws and 
Regulations of the American Society of Appraisers. Neither all nor any part of the 
contents of this report (especially any conclusions as to the value or the identity of the 
appraiser) shall be disseminated to the public through advertising, public relations, 
news, sales, or the media without the prior written consent and approval of the 
appraiser. 


The suitability and intended use of this Appraisal Report in its entirety are 
predetermined. Therefore, the format and values established are valid for the stated 
purpose of the appraisal only and considered invalid if used for any purpose's unknown 
to the appraiser. 


Information furnished by others is believed to be reliable; however, no warranty is 
given for its accuracy. Our pool of experts is listed іп the Sources and Bibliography. 


The appraiser assumes no responsibility for unforeseen changes in market conditions, 
nor the inability to locate a potential buyer or replacement item, at the appraised 
value, if the donor or any other person attempts such. 


In the event of a dispute involving interpretation or application of this report, the ASA 
recommends that such a dispute shall be referred to a neutral third-party mediation 
service. The cost of such mediation shall be borne equally by both parties. In the 
event mediation is not successful, the parties agree to submit the dispute to binding 
Arbitration under the laws of the State of California. 


The submission of this report completes my assignment and obligations. Any further 
consultation, preparation of additional reports, testimony, or appearances in court or 
before any governmental forum in reference to the property described in this 
appraisal, will require additional fees to cover the required services. 
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CERTIFICATION: 
The appraiser certifies and agrees that: 


To the best of our knowledge and belief the statements of fact contained in this 
report are true and correct. The value conclusion based on our background and 
experience outlined in my credentials attached at the end of this report. АЦ 
contingent and limiting conditions are contained in this Appraisal Report. 


The reported analyses, opinions, and conclusions are limited only by the reported 
assumptions and limiting conditions, and is our personal, unbiased professional 
analyses, opinions, and conclusions. 


The appraiser has no present or contemplated future interest in the property 
appraised. Fees are based on an hourly rate and not based on a percentage of the 
values reported or contingent upon a pre-determined value or direction in value that 
favors the cause of the client or the amount of the value conclusion. 


Appraiser Nancy Escher, ASA, Liza Shapiro, Escher Associate, and Tim Linden, Escher 
Associate personally inspected the subject property. The opinion of value expressed 
in the Appraisal Report is the result of and is subject to the data and research 
described in detail in the Appraisal Report and on data retained in my files. The 
appraiser has not knowingly withheld any significant information. 


Our analyses, opinions, and conclusions were developed, and this report has been 
prepared, in conformity with the Principles of Appraisal Practice and Code of Ethics 
as set forth by the American Society of Appraisers (ASA) and the Uniform Standards 
of Professional Appraisal Practice (USPAP) of the Appraisal Foundation, Washington, 
D.C., 2020-2022 edition. In accordance with these standards, please note that the 
content of this appraisal is confidential, and no part of this report will be released to 
anyone without your written consent. 


All conclusions and opinions set forth in the Appraisal Report were prepared by this 
appraiser. No change of any item in the Appraisal Report shall be made by anyone 
other than the appraiser and the appraiser shall have no responsibility for any 
unauthorized change. 


Unless otherwise stated, the value given in the Qualified Appraisal Report represents 
the opinion of value as of the effective date of value, February 177, 2021. 


Nancy Escher, ASA 
Dated in Ojai, March 19, 2021 


Ms. Pegsy M. de Franke March 19, 2021 
Fair Market Valuation Page 7 of 33 


PRIVACY POLICY NOTIFICATION: 


The staff and appraisers at Escher Associates are committed to safeguarding the 
confidential nature of your Appraisal Reports. All information pertaining to our clients 
is held in confidence and in accordance with the Uniform Standards of Professional 
Appraisal Practice of the Appraisal Foundation (USPAP) and American Society of 
Appraisers (ASA) ethics standards. 


Third parties that require access to our client's personal information, such as Federal 
and State tax regulators and insurance companies, may only review company records 
as permitted under the law. 


At Escher Associates, employee and agent access to client information is protected 
and limited. We do not provide client information to mailing list vendors or solicitors 
for any reason. 


Client files are maintained in a secure environment and retained for the appropriate 
time. When retention time is over, our files are destroyed in a professional manner 
that is consistent with our confidentiality policy. 


A 


Nancy Escher, ASA 
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INTRODUCTION 





John Ehn (1897-1981), commonly known as Old Trapper, is a self-taught California Folk 
Artist who worked from the years of 1951 to 1981. He was born in Violet, Michigan, a 
temporary lodging camp, and worked his young life as a wildlife trapper in Florida. 
Later, Ehn moved to California and opened his family's motel. Old Trapper's Lodge, 
Ehn's life's work and motel, included a sculpture installation thematically styled after 
Old West culture, a roadside attraction intended to stimulate business for the Ehn 
family lodge in Burbank. After watching the sculptor, Claude Bell, from Knott's Berry 
Farm work, Ehn commissioned a portrait, “Old Trapper," and then set out to sculpt his 
own array of cement portraiture, reinforced with chicken wire and other metal 
supports, and often incorporating found objects and memorabilia. Using his family as 
models, Old Trapper incorporated myths, personal experiences, and tall tales into his 
work. Ehn set out to create an environment that was inspired by the Old West. Ehn 
also decorated the walls of his motel with a collection of animal skins, antlers, guns, 
tools, and other memorabilia he'd accumulated over a lifetime. Upon Ehn's death 
(1981), the Old Trapper's Lodge, including Boot Hill, was designated as California 
Historical Landmark no. 939. 


Historically, such environments have limited lifespans and the works have been 
dismantled upon the deaths of their creators, or depending on the climate and 
materials, they eventually decay. Because of his choice of materials, it is unlikely that 
these works would endure much beyond his lifetime. 


When separate pieces stand on their own as sculpture, the environment is often 
dismantled and individual parts are sold or given away. In the 1970s a movement to 
preserve California Art Environments developed and SPACES (Saving and Preserving 
Arts and Cultural Environments), a non-profit arts organization in Los Angeles, was 
formed to recognize outsider and folk art installations and to research and document 
well known environments. In addition, the Kohler Foundation in Wisconsin, was 
actively researching and preserving folk art environments. The foundation harbored 
the responsibility for saving art environments in situ, whenever possible. When it was 
not, they would remove the art from the site, home, or studio of the artist and place 
it either in outdoor installations or in permanent collections where it could be cared 
for to museum standards. 


Ultimately, the Old Trapper's Lodge collection was documented, dismantled and 
relocated. SPACES facilitated the documentation and were actively involved with 
finding a new location. After Ehn's death in 1981, the motel was sold to make way for 
the expansion of the Burbank airport. The Kohler Foundation and the Oakland Museum 
of California eventually acquired a portion of the collection in the mid-1980s, 
specifically some of the smaller busts and heads made by Ehn (OMCA Collections, 
2021; Art Preserve, 2021). Both the Kohler Foundation and OMCA acquisitions were 
donations from the artist's estate, so there is no history of sales. In 1985, the 


Ms. Peggy M. de Franke March 19, 2021 
Fair Market Valuation Page 9 of 33 


remaining section of the collection of 54 artworks and miscellaneous antiques was 
designated as California Historical Landmark no. 939.5 and moved to Pierce College in 
Los Angeles, where it remains today and these are the properties that are subject to 
this valuation. 


The remaining collection at the site of Pierce College is located at Alvin Park amongst 
a grove of trees and shrubs. We have broken down the collection into three size 
categories of sculpture, tombstones and one category for miscellaneous items. The 
largest figurative sculptures that include bases, including “The Fight" and "The 
Kidnap" for example, range between 110 x 52 x 52" and 140 x 84 x 84" in dimension, 
or roughly 9 to 11 % feet in height. The medium sized, seated figurative sculpture, 
such as "Sweet Loraine" and “Ніпег 49-ner," range from 50 x 37 x 28" to 74 x 67 x 45" 
in dimension, or roughly human scale. These two sculpture types include cement, 
rock, plastics, glass, paint, found objects, and metal armatures in their construction. 
There are three sculptures that are outliers in dimension, "Totem" 22' x 36 x 32", 
"Baby Rattlers" 32 x 75 x 40", and "Texas Bed Bug" 20 x 60 x 45", measuring at and 
respectively. "Totem" is carved from a wooden telephone pole and includes found 
objects, such as nails and antlers. "Baby Rattlers" is created from rock and masonry- 
style construction with a ferrous metal cage covering an opening at the top. Like the 
figurative sculpture, “Texas Bed Bug" was formed from chicken wire, cement and 
paint. There are various antique farm implements included in the collection that vary 
in dimensions and are primarily made of ferrous alloys. (See Exhibit B for a more 
detailed description of the materials and construction by our consultants, LA Art 
Labs.) 


We separate the tombstones into two categories: large cement tombstones and 
smaller stone and wood tombstones. The large cement tombstones, such as "The Pearl 
of Pawnee" and “Iron Foot Eva," include carved and painted inscriptions and hand- 
sculpted elements, such as busts and floral designs. The dimensions of these works 
range from 57 x 18 x 6 1⁄2” to 43 x 19 x 3 1⁄2”. The smaller tombstones, including 
painted inscriptions on stone or wood, range in size, with the smallest at 17 x 17 x 1" 
and the largest measuring no more than the smallest concrete tombstone. 
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SELECTED SUBJECT PROPERTIES 





The following inventory offers a selection of artworks from the John Ehn collection at 
Pierce College. This selection is intended to provide both visual insight into condition 
as well as examples of the different types and content of properties remaining in the 
original installation. This selection also provides comparison between the 
original/intended condition versus current condition. 





- - J 


Photo taken circa 1985 Photo taken 2020 


“The Fight” 

John Ehn (Old Trapper) 

Circa 1951 to 1981 

Description: This work, reportedly of a Mormon myth, depicts an early white settler 
fighting a Native American, both shirtless and bloodied with taught musculature and 
veins rippling in tension. The pedestal at their feet is strewn with miscellaneous 
objects that were presumably carried before battle; a bow and arrow, gun, canteen, 
and hat. Additionally, the pedestal is decorated with haunting cement faces and a 
mosaic inscribed with the title and artist’s name. 


- Chicken wire, cement, paint, stone, glass, concrete 

- Dimensions: 132 x 96 x 72” 

- Overall condition is poor. The cement substrate appears to be stable. The 
pedestal appears to be stable and in good condition. Friable, sun bleached 
paint and paint losses were observed. Accretions of dirt, plant detritus, and 
grime located throughout. Some missing embedded elements noted. 
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Photo taken circa 1985 Photo taken 2020 
"Old Trapper" 

Claude Bell 

Circa 1951 to 1981 

Description: A large-scale portrait of John Ehn standing, one leg raised and gazing into 
the distance. The figure is dressed in traditional trapper garb and carries a rifle. A 
pedestal of stone raises the figure to a height which emulates that of a man reaching 
the zenith of a mountain. 


- Chicken wire, cement, paint, stone, iron, concrete 

- Dimensions: figure - 96 x 52 x 48"; base - 60 x 54 x 64”; slab - 46 x 40x 6" 

- Condition: Overall condition is poor. The cement substrate appears to be 
stable. The pedestal appears to be stable and in good condition. Friable, sun 
bleached paint and paint losses were observed. Accretions of dirt, plant 
detritus, and grime located throughout. 
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Photo taken circa 1985 





“Two-Gun Rosie” 

John Ehn (Old Trapper) 

Circa 1951 to 1981 

Description: A figure of a blonde dancing girl in a light blue-green dress decorated 
with flowers, arms outstretched with hands resting on crossed legs. The figure sits on 
a bench with her dress slightly pulled up, revealing a pistol strapped to her thigh. 
Another pistol is holstered on her right side and a large beaded necklace rests around 
her collarbones. 


- Chicken wire, cement, paint, wood bench 

- Dimensions: 62 x 29 x 50” 

- Condition: Overall condition is poor. The cement substrate appears to be 
stable. Friable, sun bleached paint and paint losses were observed. Accretions 
of dirt, plant detritus, and grime located throughout. 
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Photo taken circa 1985 Photo taken 2020 

“Memorial to Mrs. John Ehn Sr. and Mrs. John Ehn Jr., Pioneer Mothers Sculpture” 

John Ehn (Old Trapper) 

Circa 1951 to 1981 

Description: A brunette mother figure in a blue dress and black boots holding a baby, 

surrounded by two young children, also in frontier era clothing. A pedestal of stone 

and a plaque names the sculpture as an homage to the artist's mother and wife. 


- Chicken wire, cement, paint, stone, iron, concrete, glass 

- Dimensions: 101 x 60 x 66" 

- Condition: Overall condition is poor. The cement substrate appears to be 
stable. The pedestal appears to be stable and in good condition. Friable, sun 
bleached paint and paint losses were observed. Accretions of dirt, plant 
detritus, and grime located throughout. 


Ms. Peggy M. de Franke March 19, 2021 
Fair Market Valuation Page 14 of 33 


Й TRonFooT г/л 2 
P 1800-18 30 ұт 
gi 200 LEG JANTES) om 
NES > |. POETE SS- SINGER er = 
< Ane 4 


k 


y v7 
а r de А 


i 


RR 4 
= ER А 


Ter tors circa 1985 Photo taken 2020 





“Ironfoot Eva” 

John Ehn (Old Trapper) 

Circa 1951 to 1981 

Description: A humorous tombstone with a bust of a blonde woman with red lipstick 
and yellow flowing garment. Upon the tombstone is written her epitaph in red paint. 


- Chicken wire, cement, paint 

- Dimensions: 56 x 24 x 12” 

- Condition: Overall condition is poor. The cement substrate appears to be 
Stable. Friable, sun bleached paint and paint losses were observed. Accretions 
of dirt, plant detritus, and grime located throughout. 


Ms. Peggy M. de Franke March 19, 2021 
Fair Market Valuation Page 15 of 33 





Photo taken circa 1985 Photo taken 2020 


““Cut Rate’ Kate” 

John Ehn (Old Trapper) 

Circa 1951 to 1981 

Description: A plain, cement tombstone, rectangular in shape with epitaph written in 
black paint. 


- Chicken wire, cement, paint, rock 

- Dimensions: 46 x 24 x 1 ^" 

- Condition: Overall condition is poor. The cement substrate appears to be 
stable. Friable, sun bleached paint and paint losses were observed. Accretions 
of dirt, plant detritus, and grime located throughout. 
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DEFINITIONS 





There is debate about the terms folk art and outsider art. The American Folk Art 
Museum states that the genre of folk art is rooted in a consideration of "national 
identity, faith, progress, ingenuity, community and individuality." Their definition of 
Folk Art has grown to encompass not only indigenous or vernacular artists, but also 
artists who are typically “self-taught” (Outsider Art), “whose inspiration emerges from 
unsuspected paths and unconventional places, giving voice to individuals who may be 
situated outside the social mainstream" (American Folk Art Museum, 2021). Ehn's work 
operates somewhere in between Folk Art and Outsider Art. 


Ehn's work appears to have been a largely commercial endeavor, made specifically as 
an attraction for his motel. His portraiture reflects the commercial nature of his style 
and inspiration from and mimicry of Knott's Berry Farm's sculptor and caricature 
artist, Claude Bell, also known for his giant dinosaur sculptures, a roadside attraction 
in Cabazon, CA. This particular attribute does not establish him as a top tier American 
Folk Artist. 


ISSUES OF QUALITY AND VALUE 





At the time of the relocation to Pierce College, the Old Trapper's Lodge environment 
was considered an asset of the college and continues to be featured on the College 
website as an “Нопогее” along with donors, influential faculty, and the S. Mark Taper 
Foundation Life Science Botanical Garden. 


This valuation considers the asset value of the environment and the Highest and Best 
Use installed in its current location and its current condition. Additionally, the value 
of the collection hinges largely on character, quality, and marketability in the current 
social and economic climate. In this case, aspects of character and quality are viewed 
through the lens of completeness, condition, and content. In its current situation— 
installed at Pierce College and in poor condition—it is not market ready. 


1) Cohesion/Completeness: Loss of integrity 


In the art environment Ehn created, a sense of experience was established that was 
founded largely on place and context. The art environment as a whole and the 
experience therein adds value because it is a comprehensive collection; it tells a 
story. However, it is of our opinion, as well as that of knowledgeable sources, Lisa 
Stone and Peter Trokofsky, that, "the integrity of the sculptures has been significantly 
diminished because they were dismantled and moved from their original location and 
context, and that all the works did not remain together" (Stone, 2021). 
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Similar art environments such as Fred Smith's concrete park in Wisconsin and Nick 
Engelbert's Grandview sculpture park are both similar in their naivete and "outsider" 
approach, but have been maintained in-situ and are well cared for. Both have also 
been well documented by the Kohler Foundation and SPACES. 








Despite good provenance and the collection's historical landmark status, the move to 
break up the art environment was not a positive move. However, the landmark status 
is unchanged since it is the collection that has earned the landmark status, not the 
site of the Old Trappers Lodge in Burbank and the Landmark bronze plaque should 
remain with the collection. 


2) Condition 


Under the custodianship of Pierce College and LACCD, the collection has been 
overlooked. In 2010, Amy Green of Silverlake Conservation and Rosa Lowinger & 
Associates were hired to perform conservation on site. However, this was not a 
remedial treatment, as needed, and only a cleaning. In their proposal, scope of work 
extended to remedial treatment, but was ultimately not carried out. Additionally, we 
noted in documentation from Pierce College that as part of the agreement, SPACES 
maintains the installation, and that the statues have been revitalized a few times over 
the years, including a renovation in 1994 by Jose Castaneda. However, we have not 
seen evidence of this maintenance in the historical records of the collection; and 
SPACES is no longer active. 


In comparison to photographic documentation from the 1980s, the collection overall 
has deteriorated over time (see Selected Subject Properties above). Large substrate 
losses are apparent throughout the collection; cement, stone and wood objects 
included. Furthermore, the paint appears fugitive and intensely sun damaged. АЦ 
objects exhibit signs of friable surfaces and loss, with flaking and cupping paint. The 
surfaces also appear to show signs of neglect with accretions of dirt, plant detritus, 
and pooling tree sap. Presumably, the original surfaces were cosmetically improved 
with a fresh coat of paint before the donation to Pierce College and may never have 
received professional care or treatment. The collection's condition necessitates a 
large-scale remedial conservation effort both for value and preservation. As such, the 
current condition of the collection detracts from the current value. Yet, the value 
should increase after treatment. 


During our inspection on February 17, 2021, we were accompanied by two 
conservators from LA ART LAB, Kamila Korbela and Traci Lucero, and four members of 
the Crozier team: Lauren Costa, Lisa Cambier and two art handlers. Their reports will 
include estimates for the relocation process (See Exhibit A and B). 
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3) Content/Subject Matter 


While the majority of the collection is steeped in the culture and mythology of the 
Wild West, there are two particular sculptures (The Fight and The Kidnap) said to be 
inspired by Mormon myths. These myths are subject to different viewer 
interpretations, which are beyond the scope of this appraisal. Nevertheless, these 
images of a Native American (The Fight) and a dark-skinned man (The Kidnap) are 
considered racially insensitive. In fact, Art Cisneros, Chumash elder and firekeeper 
Stated that, “the theme of all the art seems to be from the perspective of the first 
‘settlers,’ who were not aware of the sacredness of the land and people.” 


These large figurative sculptures no longer garner sympathy nor admiration; indeed, 
they are considered offensive because of their stereotypical racial and misogynist 
message towards Native Americans, people of color, and women. In fact, the student 
body and faculty of Pierce College have strongly objected to the message (Zolezzi, 
2020). Today, such imagery is a negative value feature, especially in the public art 
arena. The zeitgeist of today is radically different than that of the past and the 
market reflects this difference. 


In a recent interview with The New York Times, art historian and professor at the John 
Jay College of Criminal Justice, Erin L. Thompson, made a poignant claim in stating, 
“It’s not the statues themselves, but the point of view that they represent...these are 
Statues claiming that this version of history is the public version of history.” (What 
Does It Mean to Tear Down a Statue?, 2021.) Sculpture is a powerful reminder to the 
public of what the institutional narrative has chosen to champion. Furthermore, 
evidence points to large-scale, global shift in public opinion towards sculpture of 
racist, xenophobic, misogynistic or other similar content. As of January, of this year, 
the City of London has removed all sculptures pertaining to slave traders in an, 
“important milestone in our journey towards a more inclusive and diverse City,” as 
quoted by the Chair of the Policy and Resources Committee, Catherine McGuinness 
(Huw Jones, 2021). It is noted that this movement has been met with backlash, but 
action such as this seems to hold weight with the majority. The claim that destruction 
of monuments and historical statues is censorship does not have much merit since Old 
Trapper’s Lodge is widely published and professionally documented. Over the last 
decade this subject of sculpture and monument removal has been a growing debate, 
and since 2018 the topic has been the subject of books, guides, articles, editorials, 
panels, and webinars. 
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EXPERT OPINION 





Our pool of experts includes: Patrick Ela, Steve Slotin, Lisa Stone, Peter Trokofsky, 
Steve Powers, Susan Baerwald and James Glisson, curator of contemporary art at the 
Santa Barbara Museum of Art and author of Becoming America: Highlights of the 
Jonathan and Karin Fielding Collection of Folk Art. Of these experts, Steve Slotin was 
willing to opine on the value of the collection from an auction perspective. Slotin 
operates a major auction for Americana and Folk Art in the Southeast US. He 
expressed interest in the Old Trapper's Lodge environment, yet added that he would 
be unable to sell material of this size and complexity. He estimated that the large, 
figurative sculptures would be priced in the range of $5,000 to $10,000 and that the 
tombstones would be in the range of $1,000 to $2,000 in their current condition. We 
see this price range as speculative and excessive; unanchored in actual market data. 
However, it can be viewed as a high-point of for our Fair Market Value as an asset in 
fine condition, these estimates could be supported. 


Steve Powers, a New York-based gallerist and specialist in Folk Art and Americana, 
suggested that Slotin's estimates were high, especially for those of the larger works 
considering their unwieldy size and complicated logistics. However, he was quick to 
add that some of the smaller objects might do better at market. Other trade sources 
and specialists were unable to comment on value, yet were quick to comment on the 
hard realities of marketability considering the size, the quality, and the condition. In 
short, expert opinion from members of the trade (see sources) lacked enthusiasm from 
the perspective of quality, marketability and relevance. 
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COMPARABLE SALES 





The folk art market, like other collectible markets, has suffered during an economic 
downturn and Covid-19 restrictions. In the current market, collectors in all collectible 
and fine art markets are trophy hunting and record prices have recently been recorded 
for blue chip artists or for rare, unique and historical properties. The selection of 
comparable sales below illustrates a range of similar properties from unknown to top 
tier folk artists. 


Unknown artist 

Naive Concrete Garden Sculpture of a Doe 
Circa 1950 

Unknown dimensions 

1stDibs.com 

Sales Price: $1,500 








This antique concrete sculpture sold on 1stDibs is similar in period and style but 
smaller in scale than the subject properties. It provides a good high-end projection of 
value for a small sized sculpture, such as "Texas Bed Bug," from the perspective of 
commercial sales for decorative, outsider, or folk art. Indeed, this work is in better 
condition and exhibits a higher level of craftsmanship. 


Unknown artist 

Life Sized Concrete Folk Art Deer 
Unknown date 

Unknown dimensions, "life sized" 
1stDibs.com 

Asking Price: $4,800 








This antique concrete sculpture is priced оп 1stDibs, yet has not sold. However, it 
provides an estimate for life size figures. It is similar in size and technique to a 
selection of the subject properties, such as the sitting figures е.9., "Lonesome 
George”. Unlike the sitting figures in the collection, this work is more collectible due 
to its freestanding nature. While the fieures from the collection have more value as 
part of a historic monument, they require distinct exhibition parameters and are thus 
more difficult to place with a buyer. 
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Nek Chand (1924-2015) 

Lady Fetching Water 

Concrete over metal armature with mixed media 
Dimensions: 28 % in. high, 12 % in. wide, 9 in. deep 
Sale: Christie's New York: January 18, 2019 [Lot 01014] 
Provenance: Phyllis Kind Gallery, Chicago and New York 
Estimate: $6,000 - $8,000 

Sold: $17,500 








This smaller work by Nek Chand, a top-tier outsider artist, is more collectible and of 
greater quality than the subject properties. Furthermore, Chand's rock garden art 
environment in Chandigarh, India is still preserved in its entirety and is seen as iconic 
at the national and international level. Chand's stature as an international Outsider 
Artist is much higher than Ehn's and, as such, this sale at auction is an example of a 
top-tier of concrete and mosaic outsider sculpture being sold at market. It is 
important to note that the estimate was conservative which indicates the uncertainty 
of the market. 


Calvin Black (1903-1972) and Ruby Black (1913-1980) 
; Lottac, a Possum Trot Figure 
Lf Mixed media including hair, fabric, buttons and jewelry on carved 





r 3 апа painted wood 
= Height 43 in.; Width 12 in.; Depth 7 in. 

PRF! Sale: Christie's New York: January 18, 2019 Outsider and 
a Vernacular Art Estimate: $5,000 - $10,000 

IL Sold: $7,500 


This work by the Outsider artist couple, Calvin and Ruby Black is close to life-size and 
provides an example work from a well-known California-based outsider art 
environment. The desirability and marketability of works by the Black's is higher than 
those of the John Ehn collection as they are more physically manageable and smaller 
in size. That said, this comparable provides an example of a top auction sale for 
sculptural, figurative outsider art. 
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TWO KEY FACTORS FOR SUPPORTING VALUE 





Two factors associated with the current needs of the collection that will contribute to 
both the asset and the market values are as follows: 


1) Recontextualization 


As an art environment, the cohesion of these artworks and the appropriate exhibition 
of the collection is imperative. The term, "Art environment" is key and intrinsic to the 
collection's perception and thus its value. Should this collection be accepted by an 
institution, a value is set upon the ability to coordinate exhibition with artist intent 
and public perception. In a recent email, Lisa Stone of SAIC (School of Art Institute of 
Chicago) has addressed this need most appropriately: 


"Critical components of future custodianship will be their placement in 
a landscape that can approximate original relationships between and 
among the works, i.e., the ‘feel’ of the original site, as well as 
interpretation of the history of Old Trapper's Lodge in its mid to late 
20^ century social contexts, and importantly, interpretation through 
contemporary social lenses. 


As works made specifically as an attraction for his mote—a kind of poor 
man's Knotts Berry Farm—and presumably informed by Hollywood's 
various depictions of the wild west, Old Trapper's Lodge and John 
Ehn's sculptures within it reflect romanticized ideas about rugged 
western culture, the valorization and ascendency of white pioneer 
settlers and cowboy culture, and currently contested attitudes toward 
indigenous people and women. These offer interesting possibilities for 
scholarly interpretations and 'teachable moments,' especially if 
they're preserved by a custodian with an educational mission." 


2) Treatment and Deinstallation 


Should Pierce College and LACCD choose to relocate or donate the works from their 
current placement, the following factors should be considered to support the value of 
the collection. In order to successfully move this collection from its current location, 
the expertise of conservators and art logistics companies is necessary. 


Prior to deinstallation, an art conservation team should consolidate any at-risk 
portions of the sculptures to prevent further breakage or loss. In reaching out to LA 
Art Labs, they have provided an estimate of $76,150 to perform this work on site to 
prepare the artwork for deinstallation and transportation (see Exhibit B). 
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Once the collection is prepared, Crozier, the nation's premier art logistics company, 
has estimated this project in the range of $157,390 to deinstall, crate, and 
transport the collection (See Exhibit A). 


It should be noted that if the collection is relocated, it is imperative that the 
California Historical Landmark no. 939 plaque accompanies the installation to its 
future home to retain the landmark, status, prestige, and value. 


VALUE CONCLUSION 
Previous values: 


It is our understanding that among the documents submitted are 3 previous appraisals. 
Three previous valuations were submitted: in 1986 Whiteley Gallery; in 1989 Double K 
Gallery and in 1993 the Ames Gallery of American Folk Art. The value of the entire 
collection was valued at $118,330 by Whiteley. Double K Gallery valued the collection 
at $153,823 after receiving the landmark status and transferring to Pierce College 
campus. Both appraisals included more properties than the current valuation. The 
Ames Gallery appraisal was an inventory of the properties that remained in the estate 
and not transferred to Pierce College. 


The properties that are subject to this appraisal include only a portion of the original 
Old Trapper's Lodge collection in Burbank and the Current Fair Market Values are 
different now because of the current economic climate, current condition, and 
zeitgeist. Therefore, the previous values are no longer appropriate. 


Summary: 


In order to provide valuation advice, for asset value for a possible donation, the 
appraisers have performed a curatorial review; arranging and describing the collection 
based upon quality, value and marketability. This curatorial review must consider the 
loss of integrity of the original environment, the *unwieldy size and complicated 
logistics," the current condition and the limited market appeal due to the 
controversial content. Indeed, even without the controversial content, Old Trapper's 
Lodge is the type of asset class that belongs to a rarified market. 


We have divided the collection into related group lots according to size, subject, and 
marketability. Instead of providing individual properties with corresponding values, we 
have considered how this installation would enter the appropriate marketplace; as a 
whole or in related group lots; not as individual properties. 
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Therefore, it is the opinion of this appraiser that the values of the subject properties, 
in the current condition, the present location at Pierce College, are valued in group 
lots as follows: 


1) Large Sculpture (3 properties): 
The Fight, Тһе Kidnap, and Bigfoot Brown No Sale Value 


2) Large Sculpture (3 properties): 
Old Trapper by Claude Bell; Memorial to Mrs. John Ehn... 
by John Ehn; Totem Pole, by unidentified an artist $20,500 


3) Medium Sculpture: 
Six seated figures S 21,000 


4) Forty Tombstones: 
8 large cement 
32 small wood or stone $16,500 


5) Small Sculpture (3 properties): 
Texas Bed Bug, Baby Rattlers, Fence of Faces $2,000 


6) Miscellaneous Items: 
Antiques, saddle rail, benches, signage 
and bronze plaque $2,650 


Total Current Fair Market Value: $62,650 


As of the effective date, February 17, 2021, the collection has not received an 
enthusiastic response in the market. Indeed, past attempts to sell the collection have 
been unsuccessful and opportunities for donation are limited. Therefore, it is the 
opinion of this appraiser that the apposite Fair Market Value of the John Ehn 
Collection is no less than $62,650. This valuation reflects the current market climate 
of the collection—in as-is condition and in-situ at Pierce College. Should the collection 
be made “market ready" i.e., restored, recontextualized, and prepared for de- 
installation, an increase in value is anticipated. 
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HISTORICAL RECORD: THE LANDMARK 





There are reasons to preserve the installation for both historical and educational 
purposes as stated above, just as there are reasons to remove or dismantle the 
collection. It is known to us that this valuation will be a determining factor in the fate 
of this collection and that LACCD is motivated to remove the installation. Without a 
confirmed recipient institution, the options to LACCD are limited. 


Having considered all the documents submitted, our inspection of the installation on 
the campus, and our consultations with our pool of experts, we have outlined the four 
options for the future of Old Trapper's Lodge. These include removal, 
recontextualization, dismantling, and additional digital documentation. 


1) Storage/Relocation: 
The artwork can be professionally moved to permanent storage or future site 
after a minimal treatment for stabilization and/or restoration. 


This complies with the objections of the student and faculty and its 
removal will continue the lively debate among the college community 
and other stakeholders. Costs for deinstallation and storage will be 
incurred. 


2) Recontextualization: 
In this scenario, the objects would remain in place, and development of a 
teaching moment would be incorporated into the curriculum and site. There is 
a need for information, by way of signage, etc., at the site of the collection 
that describes the art in its original context. Additionally, this documentation 
should engage in discourse regarding the current sensitivity to the offending 
artwork. Conservation and/or restoration would still be suggested in this case. 


This option encourages an historic approach and will require the 
cooperation of the administration, faculty and student body to develop 
a curriculum or series of panel discussions. This will engage all 
members of the community in further lively debate and will include a 
significant restoration effort before the teaching moment can be made 
effective. 


3) Reconciliation: 
An event leading to a public reconciliation ceremony and demolition of 
offending works could be appropriately led by a Native American tribal elder. 
This course of action is gaining traction among the press and our museum 
sources. For confirmation we consulted with Chumash elder and firekeeper, Art 
Cisneros, who leads appropriate in-person ceremonies and is quoted on page 
11. 
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A ceremony to dismantle the Old Trapper's Lodge is a viable option 
when seen through the lens of reconciliation. The student body can be 
educated about the history and pain caused by harmful socio-political 
beliefs and outdated notions. Our sources consider reconciliation as a 
well-informed gesture appropriate for the current zeitgeist. As a 
current example, albeit an architectural one, the government of British 
Columbia is soon to demolish St. Michael's Indian Residential School, 
led by a ceremony performed by Матв15 First Nation and funded by 
Reconciliation Canada (Meissner, 2021). 


4) Digital documentation: 
Should dismantling of any of the works, offensive or otherwise, be considered, 
there is opportunity to transfer these works into the digital realm. This would 
allow for complete recontextualization alongside historic photos of Old 
Trapper's Lodge and any supporting art environment historical data. This could 
be performed using 3D scanning or photogrammetry techniques and utilize 
digital restoration of the artwork. Such innovative techniques would provide an 
alternate exhibition forum that is more accessible in nature and incorporates 
the appropriate contextualization of the collection. 


CONCLUDING REMARKS 





The notions of risk, value, and collateral costs presented in this report are intended as 
a professional opinion, to be reviewed by the stakeholders of this collection. Our 
opinion of the Current Fair Market Value for these folk art assets by John Ehn, as well 
as the presented options and associated costs for deaccession: i.e., deinstallation, 
recontextualization and conservation will provide a road map for planning the future 
of this collection. Costs are high, as are the risks of deinstallation or keeping the 
collection in-situ. However, with the appropriate team, these risks can be mitigated. 
Should Pierce College and LACCD require additional professional services from Escher 
Associates regarding further consultation, please do not hesitate to contact us. 
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SUMMARY PAGE 





This 33-page Qualified Appraisal Report identifies and describes a sculpture 
installation by John Ehn, Old Trapper's Lodge, 1951- 1981, located at Pierce College, 
California Historical Landmark 939.5. This Qualified Appraisal Report includes a cover 
letter, limiting conditions, certification page, privacy policy notification, sample 
schedule of properties, value conclusion, summary page, list of sources, bibliography, 
attached exhibits and the appraiser's credentials. All of these elements must be 
present for this valuation to be valid. 


Based on my background, experience, and education in the field of fine art, | have 
estimated that the Fair Market Value is $62,650 (SIXTY-TWO THOUSAND SIX HUNDRED FIFTY 
DOLLARS) as of the effective date of valuation, February 177, 2021. 


Nancy Escher, ASA 
Accredited Specialty: Fine Art 
Accredited Specialty: Rare Books 
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NANCY ESCHER, ASA 


Appraiser of Fine Art and Rare Books 
President, Escher Associates 


310.890.0290 
Nancy@Escher-Associates.com 
www.Escher-Associates.com 


Education Columbia University, Rare Book School, Western 
Americana. 1987. 
Archives and Records Management. 1984. 
Massachusetts Institute of Technology 
Massachusetts Committee for the Preservation of 
Architectural Records. 1985. 
Society of American Archivists 
Administration of Photographic Collections. 1985. 
Briarcliff College 
BA, Art History. 1970. 


Experience Escher Associates, Beverly Hills. 1980 to present. President, 
Senior appraiser. 
Butterfield & Butterfield, Los Angeles. 1987-1988. Specialist in 
contemporary art, prints, rare books. 
Stuart Salsbury Appraisers, Los Angeles. 1980-1981. Staff 
appraiser. 
National Art Museum of Sport (NAMOS) 1980 Olympics, Lake 
Placid. 1980. Curatorial assistant. 
Janus Gallery, Venice, Calif. 1979-1980. Gallery assistant. 
Zeitlin & Ver Brugge, Los Angeles. 1978-1979. Bookseller. 
Gotham Book Mart, New York. 1977-1978. Executive assistant. 
Untitled Book Service, Arlington, Vt. 1973-1977. Bookseller. 
Daguerrian Era, Pawlet, Vt. 1971-1972. Administrative 
assistant. 
NAMOS, New York. 1969-1970. Administrative assistant. 


Associations American Society of Appraisers, Senior Member 1985 to 
present. 
Specialty: Fine Art, accredited 1990. 
Specialty: Rare Books, accredited 1985. 
Board of Examiners, 2016 to present, 1999. 
Secretary of Executive Committee. 1995. 
International Personal Property Committee, 1994-1998. 
American Society of Appraisers, Los Angeles Chapter 
Personal Property Committee, Board member and Chairperson, 
2001, 1993, 1988, 1984. 
Personal Property Round Table, Chairperson, 1989-1999. 
Society of American Archivists, 1985 to present. 
Art Table, Executive Board, 1992-1995. 
Los Angeles County Museum of Art, Graphic Arts Council 
Member of the Executive Board, 1984-1988, 1990. 
Los Angeles Center of Photographic Studies (LACPS), Board 
Member, 1987-1988. 
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LIZA SHAPIRO 


Art Collections Management / Conservation 
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Escher Associates: Collections Management and Conservation specialist, Los Angeles; 2015 - 
Present 


CURA Art: Director / Co-founder, Los Angeles & London; 2019 - Present 

L/S Art Collections Care & Management: Founder, Los Angeles; 2016 - Present 
Krishnamurti Foundation: Collections Care and Management, Los Angeles; 2016 - Present 
Lock & Co Hatters: Collections Care and Management, London; 2014 - 2015 

Janie Lightfoot Textiles: Studio Assistant, London; 2015 - 2015 

Paul Stolper Gallery: Damien Hirst Schizophrenogenesis Exhibition, London; 2014 

The Redfern Gallery: Gallery Assistant, London; 2013 - 2014 

Lock & Co Hatters: Registrar, London; 2012 - 2013 

Victoria and Albert Museum (V&A): Exhibitions Department, London; 2012 


Tate: Intern, London; 2009 


Education 





University College London (UCL), London, UK; 2010 - 2012 
MA Museum Studies 


Camberwell College of Art, London, UK; 2007 - 2010 
BA (HONS) Conservation (specialized in works on paper) 


Lorenzo De" Medici, Florence, Italy; 2006 - 2007 
Studied art conservation, fresco painting and art history 


Associations 





American Alliance of Museums (AAM) 
International Council of Museums (ICOM) 
Museums Association (MA) 

The Institute of Conservation (ICON) 

UK Registrars Group (UKRG) 

Art Table 
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TIM LINDEN 


Consultant Appraiser / Objects Conservator 


Professional Experience 





Consultant Appraiser / Objects Conservator, Escher Associates; 2017 - Present 


Operations and Facilities Manager, Social Construct, San Francisco; 2019 - 
2021 


Archive Research Contractor, Thacher School; 2017 

Conservation Intern, Melbourne Museum; 2017 

Conservation Technician, Rosa Lowinger & Associates; 2014-2015 

Objects Conservation Intern, Hirshhorn Museum and Sculpture Garden; 2014 


Field Work and Research Assistant, El Zotz Archaeological Site, 
Guatemala; 2013 


Conservation Technician, Silverlake Conservation; 2013-2014 
Ceramic Department Head, Larner Studios, Artist Liz Larner; 2013-2014 
Field Work and Research Assistant, Moqi Archaeological Site, Peru; 2012 


Assistant Lab Technician, Roski School, University of Southern 
California; 2010-2012 


Education 





M.A. Cultural Material Conservation, University of Melbourne, Australia; 2017 


B.A. Interdisciplinary Archaeology & B.F.A, University of Southern California; 
Los Angeles, 2012 


Certifications 





Uniform Standards of Professional Appraisal Practice (USPAP) 


EXHIBIT A - CROZIER 





Proposal for 
Escher Associates 


Services Solutions 


March 2021 


March 15, 2021 


Liza Shapiro 

Escher Associates 

Consultant and Conservation Specialist 
3278 Wilshire Blvd. 

Los Angeles, CA 90010 


Dear Liza: 


Crozier Fine Arts is delighted to present this proposal to Escher Associates for the rigging and 
transportation of the Old Trapper Collection currently located at Pierce College in Los Angeles, 
CA. We understand the sensitivity and care with which objects of such significance and 
complexity must be handled, and we are confident that our team has the unmatched skills, 
expertise, and drive to exceed your expectations. Crozier would be honored to be entrusted with 
the undertaking of this project. In this proposal, we outline our rigging and art handling 
capabilities, as well as highlight our history as a pioneer within the field of fine art storage and 
services. 


With decades of experience, global reach, a focus on innovation, and an extensive range of 
services at your disposal, Crozier is exceptionally poised to safely deinstall and transport the Old 
Trapper Collection. We are also able to provide consulting services as needed for the engineering 
of installation solutions. 


In the pages that follow, we are pleased to share with you a summary of our qualifications, as well 
as some examples of past successes with complex art handling projects. We look forward to your 
thoughts and hope you will not hesitate to let us know if you have any questions. 


With kind regards, 


Kamal Zargar 
Senior Business Development Executive 
kamalzargar@crozierfinearts.com 


Lisa Cambier 
Account Manager 
lisacambier@crozierfinearts.com 


Lauren Costa 
Project Manager, Operations 


laurencosta@crozierfinearts.com 
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INTRODUCTION 


Crozier is the largest full-service art storage and logistics organization in North America, with a 
substantial global footprint. We proudly provide services that support the art management 
lifecycle, including secure storage, climate-controlled vaults, private viewing galleries, 
consultation, installation, project management services, and international shipping capabilities for 
art industry professionals and collectors across the globe. Over the past four decades, we have 
grown exponentially to become the chief authority in art services and an advocate for international 
standards. Today, we serve some of the world's most influential museums, galleries, artists, 
collectors, auction houses, foundations, financial institutions, corporations, family offices and 
estates through a close network of 19 facilities with approximately 1.4 million square feet of 
storage, a fleet of nearly 85 specialized vehicles, and more than 400 staff. 


Crozier was founded in 1976 to 
offer professional handling and 
transportation services to the 
burgeoning contemporary arts 
movement in Manhattan. The 
company grew to meet market 
demands, adding crating, 
international freight forwarding 
and acclimatized storage 
facilities in due course. In 2015, 
Crozier was acquired by Iron 
Mountain Incorporated (NYSE: 
IRM) as part of their long-term 
strategy to build on its legacy of 
safe-guarding clients’ most 
important property. Trusted by 
more than 230,000 
organizations around the world, 
lron Mountain boasts a real estate network of more than 85 million square feet across more than 
1,400 facilities in 53 countries dedicated to protecting and preserving what matters most for its 
clients. Our business shares this core value and we, too, have sought out companies aligned with 
this mission in our own acquisitions. 
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PARTNERING WITH ESCHER ASSOCIATES 


Crozier has vast experience working 
on projects with large-scale objects, 
particularly with museum and 
Institutional clients. With the most 
advanced methodology and practices 
in the industry, our highly trained and 
specialized technicians can handle 
oversized, site-specific works requiring 
rigging and special engineering. They 
are skilled in operating the most 
advanced equipment for safe and 
efficient handling of complex 
installations and de-installations. 






Led by the highly experienced Chief Engineer, James Pantoleon, Crozier's Engineering and 
Design teams will design and coordinate fabrication of case-specific fixtures and brackets for the 
de-installation/reinstallation, crating, and transporting of large-scale artworks. Such expertise 
knowledge will be applied in handling the Old Trapper Collection with the utmost care in order to 
perform the project safely and expeditiously. 
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Throughout the duration of the project, Евсһег Associates will һауе access to a team of experts 
who will be readily available to address questions or concerns, and who recognize that the 
circumstances and requirements of the project may change. Collectively, the following three 
Individuals will manage a much larger team across the entire business that will ensure a smooth 
process from the start to finish. The team will consist of a Senior Business Development 
Executive (Kamal Zargar) who will see the project through completion; an Account Manager (Lisa 
Cambier) who will coordinate internal logistics and communication; and an expertly trained Project 
Manager (Lauren Costa) who will directly manage the onsite crew responsible for de-installing 
and transporting the Old Trapper Collection. 


Our commitment is to work with you every step of the way to ensure that we are exceeding your 
expectations for the safe and smooth execution of this project. 


After conducting the initial site visit at Pierce College, our team has carefully considered the 
necessary steps to safely remove and transport the Old Trapper Collection sculptures. We have 
provided a detailed scope of work, along with associated pricing, as an appendix to this document 
for your review. These charges are estimated and are subject to fluctuation upon further analysis 
by our team. (Note: reinstallation services are not currently included in the project scope and 
estimate; such services can be added to the project once the new destination of the Collection is 
confirmed.) 


SUITE OF SERVICES 


Art Handling 


Crozier's talented team of expert art handlers leads the industry with the highest standards 
and best practices. Crozier has the resources to deploy large crews under the supervision 
of an experienced Crew Chief for all services needed for the Pierce College/Old Trapper 
Collection project. 


Packing and Crating 


With the largest set of resources in the country, Crozier will ensure the safety and 
meticulous care of any work, no matter the size or complexity. Crozier has 7 full-service 
crate shops across our facilities in the US and Switzerland, with one located locally at 
Crozier Culver City. Our talented experts can visualize and design well-constructed 
solutions that are engineered to preserve an object's unique characteristics. Innovatively 
designed, each crate has built-in hardware to protect against the effects of shock and 
climate. We offer museum-quality crates, multi-use travel crates, slat crates and 
foam-core, plywood or cardboard boxes. 


Digital Inspection & Condition Reporting 


Crozier is proud to partner with Articheck, the leading software platform used to create 
digital condition reports. Articheck was developed by a conservator and currently has over 
200 subscribers across the art world, including major galleries and institutions. Articheck 
enables art professionals to make conditions reports more efficiently and to a higher 
standard. We are able to offer a variety of reports depending on your needs and the types 
of objects at hand. 


Shipping 


Local Transportation and In-Network Shuttles: Crozier's has an extensive shuttle 
system between many of our facilities, which allows for frequent, convenient and 
cost-effective transfers of property. In addition to our shuttles between facilities, pricing for 
local transportation is generally based on zones demarcated by zip code, offering an 
economical method of moving artworks. 


Declared Value Liability 


In addition to limited liability coverage, which extends to $0.60 per pound, Crozier offers 
Declared Value Liability (DVL). DVL is a flexible option that can be applied to either 
services or storage and provides coverage for loss or damage to a client's property up to 
the value declared by the client and agreed upon by Crozier. 


Storage 


Crozier is the largest fine art storage provider in North America. Our state-of-the-art, highly 
secure facilities are managed by the most experienced engineering professionals in the 


business, kept to the highest industry standards and regularly checked for quality 
assurance. 


1.4 million square feet of storage space across multiple locations. 

“Open” (Crozier managed) and Private Vault storage options. 

Short and long-term arrangements available. 

Museum-standard HVAC systems for climate and temperature control (70°F/50% 
relative humidity). 

Fire-resistant buildings, compliant with the necessary fire protection codes. 
Multiple loading docks in many facilities. 

Outside storage space available for large format, outdoor works. 


SELECT PAST PROJECTS 


Summarized below are several past projects that we believe highlight Crozier's unique expertise 
in managing projects with large-scale objects and sculptures. References for each of the projects 
can be made available upon request. 


Exhibition De-Installation and Relocation 

National Air & Space Museum, Smithsonian Institution 

Washington, DC 

Crozier Services: Deinstallation, Packing, Crating, assisted NASM rigging staff 


This exhibition consisted of 115 artifacts including rockets to space suits. Exhibition highlights: 
Congreve Rockets, Goddard Rockets, RL-10 Engine, JATO (Jet-Assisted-Takeoff), Jules Verne 
Craft, Space Suits. Crozier de-installed the exhibit, packed and crated the objects into 40 Crozier 
constructed crates. The rockets ranged in weight from 900 pounds to the 4,000 pound Titan 1 
Liquid Fuel Rocket Engine. All crated objects were placed into Smithsonian off-site storage. 
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New York Avenue Sculpture Project Installation 

National Museum of Women in the Arts 

Washington, DC 

Crozier Services: Transportation, Storage, Rigging, Installation 


Crozier was awarded the contract to install Phase | of the New York Avenue Sculpture Project. 
Four sculptures by artist Niki de Saint Phalle were chosen to inaugurate this public art program. 
The crated sculptures "The Three Graces" (42H x 108L x 72D) (42H x 109L x 72D) (48H x 108L x 
44D), "Basketball Player" (113H x 104L x 69D) (71H x 160L x 87D), "Serpent Tree" (136H x 104L 
x 92D) and "Nana on a Dolphin" (65H x 105L x 60D) (100H x 178L x 64D) were transported on 2 
flatbed trucks to the median strip in front of the museum. Traffic lanes were closed and a 6,000 
pound capacity JCB 506 All Terrain lift was moved into position. Each sculpture was lifted from its 
crate, placed onto a prepared concrete pad and bolted securely into place. 
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Rhythm & Form Sculpture Installation 

Jason Krugman Studio LLC 

Brooklyn, NY 

Crozier Services: Installation, Rigging, Coordination 


"Rhythm and Ғогт” is a series of three large-scale public sculptures installed in Bethesda, MD. 
Commissioned by the Donohoe Companies for a new public plaza, the installation's three unique 
sculptures are based on a series of twisted forms that change materials as they intersect with 
glass and water. A ribbon of stainless steel appears to flow through the surface of the plaza, 
emerging out of its three water features. As the stainless-steel ribbon surfaces in the reflecting 
pools at either end of the plaza, the metal passes through large panes of glass, transforming into 
a stainless-steel lattice inset with custom LED fixture. ---- Description courtesy of Jason Krugman 
Studio. 


Crozier provided an installation crew for the five days of the project. The glass and stainless-steel 
components were assembled using a combination of a forklift, gantry, Superlift and a Manual 
Rotator/Tilter Vacuum Lifting Frame with 4 suction cups rated for 700 pounds. This allowed for the 
precise alignment required between each glass piece and the stainless-steel intersections. 
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Ronald Reagan Statue Installation 

Ronald Reagan National Airport 

Arlington, VA 

Crozier Services: Installation, Rigging, Logistics, Project Management. 


Crozier was awarded the opportunity to manage the rigging and installation of the Ronald Reagan 
Statue in front of Terminal A at Reagan National Airport. Crozier had the unique ability to provide 
the personnel and services necessary to complete the installation efficiently, safely and 
successful. The rigging process was completed at night, with the implementation of traffic control 
for incoming and outgoing flights, as the airport was unable to close during the installation. The 
statue was rigged for transportation by crane due to weight, uncrated by expert Crozier 
art-handlers, and secured to the cement base of the permanent location. The Crozier team 
coupled experience from previously completed projects of similar scope and timeline, with our 
internal management, to carry out the project with the utmost efficiency and professionalism. 
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SUMMARY 


Thank you for the opportunity to share our fine art service offerings. Through this document, we 
have communicated our qualifications and conveyed our enthusiasm at the prospect of partnering 
with you and your client, Pierce College. You and your client deserve a strong, reliable partner to 
ensure the safe and efficient handling of the Old Trapper Collection, and we firmly believe that we 
are well prepared to assume that valuable role. 


Should you have any questions, or require additional information or clarification, please do not 
hesitate to reach out to us at any point. 


Kind regards, 


Kamal Zargar 
Senior Business Development Executive 
kamalzargar@crozierfinearts.com 


Lisa Cambier 
Account Manager 
lisacambier@crozierfinearts.com 


Lauren Costa 
Project Manager, Operations 


laurencosta@crozierfinearts.com 


APPENDIX: Project Scope and Estimated Costs 


Outlined below are estimated costs for the de-installation and transportation of the Old Trapper 
Collection located at Pierce College in Los Angeles, CA. The project is broken into two phases. 


Please note, the charges outlined in the estimate are based off of available information obtained 
during the initial site visit by Crozier staff; they are subject to change with new information gained. 


Estimate includes deinstallation and transit only; it does not include offloading nor reinstallation at 
the TBD destination. 


Additional charges to incur if conservators require assistance onsite. 


EST TOTAL EXPLANATION 


EXPLORATORY PREP 


SUPERVISOR & CREW OVERSEE X-RAYS & GATHERACCURATE 


$2 400.00 
CRATING 


CRATE CONSTRUCTION $65,000.00 SLAT CRATES & CUSTOM PALLETS 


CRATING SUPERVISOR TO $12 000.00 NECESSARY TO ENSURE CORRECT PACKING - 
OVERSEE PACKING ` ізгі ADVANCED SKILLS REQUIRED 
ADDITIONAL MATERIALS & $5 000 00 PROTECTIVE BARRIERS MATERIALS 
DUNNAGE . &ADDITIONAL MATERIALS FOR PACKING 


CHIEF ONSITE INFORMATION 


DETERMINE THE INTERIOR STRUCTURE OF THE 
CONCRETE X - RAY $2 000 00 ARTWORK TO ENSURE SAFE HANDLING DURING 
SERVICES шақ PACKING AND HANDLING - ASSUMES (4) X-RAYS 

ON (1) SCULPTURE FOR SAMPLE 





Narr dC Але Dranazal d E uwemqueses Pese HER ES Sann АО АСАЛ 

(Ссұсутісғ | Rarsirac D FANACA | cr. n ar Acanriontac P Anna 2 mt 1/ 

` ler / services FI Of )OSaI / Е5СПЕГ ASSOCIates Fd g С 10 ОТ I 4 
J 








EST TOTAL EXPLANATION 


$115 PER 
VALER 240 527,600 00 
HANDLERS ТО ASSIST ie Hi» 51200000 | ADDITIONAL CREW MEMBERS FOR SUPPORT 


GANTRY ONSITE DAILY | $350 DAILY 10 DAYS 3.50000 | REQUIRED FOR MAHUVERNG OBJECTS UP TO 2 





PACKING ONSITE 










ADVANCED RIGGING SKILLS REQUIRED - (3) 
RIGGING CREW MEMBERS TO LEAD TEAM ОМ 
DEINSTALL & PACKING 


RIGGING CREW MEMBERS 












TRANSPORTATION & 
EQUIPMENT 


8K REACH LIFT REQUIRED TO DEINSTALL LARGE 
TELEHANDLER mE 10 DAYS $3,500.00 SCULPTURES 
FORKLIFT Ш 10 DAYS $2 500 00 SMALLER a НРНЧА LABOR & 





$3,000.00 





FLATBED TRANSPORT 5 DAYS $7,500.00 REQUIRED FOR OVERSIZED SCULPTURES 
REQUIRED FOR DAILY TRANSPORT OF SMALLER 
a dhii BERND SCULPTURES & MATERIALS 


JACKHAMMER, CHIPPING HAMMER, ANGLE 
GRINDER, SAWZELL 


47 590 DEDICATED PROJECT MANAGER FOR THE 
š DURATION OF THE PROJECT 


DAILY STRAIGHT TRUCK 


EQUIPMENT FOR 


DEINSTALL $2,500.00 












5% OF FINAL 
TOTAL 


ADMINSTRATION & 
COORDINATION FEE 









$157,390.00 
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EXHIBIT B - LA ART LABS 





LA ART LABS | KAMILA M. KORBELA +1 858 257 8730 


On-site/or site recommendations 


OLD TRAPPER'S LODGE 


1951 – 1981 

Various materials 

Prepared for: Los Angeles Pierce College 
Woodland Hills, CA 9137 1 
Escher Associates 
633 McAndrew Road 
Ojai, CA 93023 

Prepared by: Kamila M. Korbela, Founder and Principal Art Conservator 
LA Art Labs LLC 
4810 Venice Blvd 
kamilaglaartlabs.com 
Los Angles, CA 90019 
Traci Lucero 
Fine Arts Conservator 


tracilucero@yahoo.com 


On-site/off site recommendations for the stabilization treatment of the John Ehn’s Old Trapper’s Lodge outdoor 
sculptures: 


Stabilization treatments of the outdoor sculptures in the Old Trapper’s Lodge collection aim to preserve and 
minimize the occurrence of losses to the original materials and later additions. Treatments would, generally, be 
possible both on- and off-site. However, for the security of the artworks and to avoid additional damage to the 
collection as well as accruing conservation costs, it would be favorable to split the stabilization treatment up into 
several stages: 


Ideally, the treatment would be split into phases incorporating 

1) Stabilization work in preparation of disassembly and transportation of the collection 
2) Stabilization work as necessary during and after the disassembly of the collection 
3) Stabilization work in conjunction with the assembly at the new facility 
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It is recommended to move the collection as little as possible and hence its relocation to a third place for treatment 
is not recommended. The collection will be damaged during its disassembly, transportation and assembly, which is 
why a contingency shall be accounted for any additional occurrences. Therefore, alterations of the treatment, 
including costs, deemed necessary by the conservators may be made upon approval. Any additional restoration 
work, however, is recommended to be performed at the collection's final new facility. 


Working on-site outdoors, especially in the heat of an LA summer, is strenuous. Providing breaks as a matter of 
custom and policy is important, recognizing that all on-site conservators require shorter breaks during the day in 
addition to meal breaks. Work hours may accordingly shift or work may be delayed with regard to extreme 
weather occurrences, such as Santa Ana weather patterns. The outdoor environment may add another layer of 
complexity, as parts of the collection are obstructed by trees and shrubs rendering certain sculptures harder to 
access. Basic cleaning to progress with the work may have to be re-done during the general stabilization 
treatment. Adequate time frames will, thus, need to be given between phases in order to adhere to a schedule 
with Crozier for disassembly, transportation and assembly. 


Working in the sculpture's permanent facility allows for conservation treatments to be performed in a more 
controlled and stable environment. It provides conservators with greater accessibility to the collection, the 
appropriate conservation materials and equipment. [he in-door conservation environment will need to comply with 
OSHA as well as Cal-OSHA standards as outlined on osha.gov, especially considering COVID-19 OSHA standards 
as well as the usage of organic solvents for treatment. Equipment to comply with these standards is reflected in 
the material costs. 


Kamila M. Korbela 
LA ART LABS 


858-257-8730 
connect@laartlabs.com 
laartlabs.com 
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INTRODUCTION & DESCRIPTION 

Old Trapper's Lodge is a collection of approximately 56 sculptures, categorized as Folk Art, 
constructed by John Ehn. The sculptures were built, between 1951 - 1981, on the property of his 
motel in Burbank, CA. The collection displays a character of the Old West with figures based on his 
family and tombstones to resemble a "Boot Hill" cemetery. Ehn built the artworks with materials 
using concrete, wire mesh, stone, glass, and paint. It was designated a California Historical 
Landmark Я939 in the 80s. The collection was moved from its original location and relocated in 
1988 to Los Angeles Pierce College in Woodland Hills, CA. 


Sculptures classified as follows: 


1. Eight figure sculptures: 
A. Four on pedestals 
B. Three on benches 
C. One lying in a grave 


Group subdivides as follows: 


A. Fouron pedestals: 
° Kidnap (one woman and one man) 
° John Ehn (Self-portrait #1) (one man) 
° The Fight (two men) 
° Memorial to Mrs. John Ehn Sr. and Mrs. John Ehn Jr., Pioneer Mothers Sculpture (one 
woman, one baby, and two children) 


B. Three on benches: 
° Sweet Lorraine and Lovely Louise (two women) 
° Lonesome George (one man) 
° Hiner 49-er, Daughter Clementine, 2 Gun Rosie (one man and two women) 


C. One figure lying in a grave 
° Від Foot Brown (one man) 


x 


Horizontal bas-relief made of concrete inlaid with stone 

Thirty-three grave markers: 22 wood, 5 cast stone, 3 cast stone inlaid with 
natural stone and/or glass/metal, 10 natural stone slabs 

Painted concrete insect 

Concrete rectangular base inlaid with stone and glass 

Miscellaneous ferrous metal farm equipment, 5 pieces 

Bronze plaque mounted on concrete inlaid on stone base 
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COMMENTS ON LOCATION 

The collection is located within the Alvin Cleveland Park adjacent to Parking Lot 8 and the Earth 
Sciences building. The park ground is a combination of sloped terrain and uneven dirt surfaces 
surrounding a central area of paved concrete and brick walkways. The site is populated with shrubs 
and a large amount of mature trees, in which most of the sculptures sit directly underneath. 
Sculptures are mounted on either a concrete pad or base, it is not known if they are poured onto a 
footing. Picnic tables are placed near two of the sculptures. A red barn is located at the southeast 
corner of the park. Currently, the park is enclosed and locked behind a chain-link fence, though 
previously open to the public. 


GENERAL STATEMENT OF CONSERVATION APPROACH 

The main goal of this project is to stabilize the collection using conservation methods and materials 
that are re-treatable and stable prior to the removal of the collection from the campus. All work will 
be completed in accordance with the Code of Ethics and Standards of the Practice of the American 
Institute for the Conservation of Historic and Artistic Works (AIC). 

The comprehensive conservation approach will include documentation of the sculptures before and 
after treatment in photographic and written form. Documentation will record the types and 
locations of deterioration phenomena and treatments, as appropriate. The approach will be one of 
minimal intervention to prevent further loss of materials. A comprehensive final treatment report 
with restoration (aesthetic) and maintenance recommendations for the sculptures will be 
submitted at the end of the project. 


The proposal will focus on the collection of figure sculptures (Phase 1), with a sample of a detailed 
condition and treatment proposal for one large sculpture on pedestal, one medium sculpture on 
pedestal, and one sculpture on bench. The remainder of the figure sculptures, which have similar 
deterioration will be given a general treatment time frame and estimated cost. 


PREVIOUS CONSERVATION 

In 2010, Rosa Lowinger & Associates surveyed the collection and conducted a pilot project in which 
a few pieces received limited treatment of cleaning and fungal removal. The survey noted conditions 
such as unstable paint and paint loss, small and large cracks, small and large concrete losses, 
missing elements. Treatment efforts by the non-profit group, SPACES, provided in-painting small 


sections and at times repainted the entire surface of many sculptures since arriving on the campus. 


GENERAL CONDITION 
The following general conditions were observed on the sculptures during the initial examination on 
February 17, 2021: 


* Overall the sculptures are structurally stable. There are severe surface issues such as 
delamination, active surface loss, and corrosion. 

° There is a heavy layer of loose dirt and embedded grime on figures, pedestals, and 
benches. A thick layer of fallen leaves and pine needles cover the top surface of the 
pedestals and within the crevices of the figures. There is fungal growth on the top of 
the pedestals and within the cracked paint on many figures. 

° Overall small losses in concrete, stone, and glass. 

° There аге several hairline settlement cracks in the concrete and paint layer, but 
these appear to be stable. Larger cracks are radiating from deep losses in the 
concrete. A portion of the surface surrounding these areas is delaminated. There are 
a number of small and large concrete losses exposing corrosion of wire mesh or 
metal pin. 

* Previous repairs exhibit an uneven texture, cracking, and paint loss. 


° Many areas exhibit severe paint crazing and detachment of the paint layer. There are 
many small and large areas of paint loss. The paint layer is curling and brittle 
depending on its location. It is apparent that entire surfaces have been repainted, as 
there is some discontinuity in color. The paint layer is susceptible to loss upon 
contact due to the binding medium failure. 

* Aneven film of corrosion is present on the ferrous metal hardware. 

° The wood benches exhibit paint loss, insect infestation, and degradation. 





Description 

Large sculpture on pedestal 

Figure 10’ (H) x 4’ (L) x 5' (D), Pedestal 2 8” (H) x 5’ (L) x 4’ (D) 

Two painted concrete figures, a Native American man holding a female, are standing on a pedestal. 
The concrete pedestal is inlaid with stone and concrete faces. There is a painted concrete title plate 
framed by a chain and KIDNAP spelled with segments of chain. The artwork sits on a concrete pad. 


Condition 

In addition to the general conditions noted, this sculpture details concrete losses exposing 
corrosion of wire mesh on the feet of female, inner proper left leg of female, tool in holster of Native 
American, and torso of Native American. Rust staining appears on the painted surface of the proper 
right hand of Native American. The chains on the KIDNAP title plate exhibit corrosion. 


Treatment Proposal 

1. Document condition before and after treatment with digital photography. 

2. Dry brush surfaces with soft, natural-bristle brush to remove atmospheric soiling and fallen 
vegetation. Take care not to dislodge paint in areas where it appears to be compromised 
(crazing, lifting). 

3. Clean painted surfaces: Clean as much as safely possible without damage to the fragile paint 
layer. Damp clean with sponge using a solution of conservation-grade detergent and 
distilled water. Apply fungicide to needed areas and rinse with distilled water. Clean stone 
and glass on pedestal: Clean with soft, natural bristles brush with tap water, apply fungicide 
to needed areas, rinse with distilled water, dry with soft cotton cloth. 

4. Excavate and passivate exposed ferrous components (wire mesh, rebar pins) with a 
propriety phosphoric acid solution. 

5. Fill and/or inject cracks surrounding area of concrete delamination and/or surrounding 


area of exposed metal with a conservation-grade grout, where deemed necessary. 


6. Fillareas of concrete loss with a compatible conservation-grade patching mortar, where 
deemed necessary. 

7. Re-adhere and consolidate loose and/or delaminated paint with a conservation-grade 
adhesive and consolidant. 


Estimated Treatment Cost 48 hours $8,400.00 





Title 

John Ehn (Self-portrait #1) 

Large sculpture on pedestal 

Figure 8’ (H) x 4 4” (L) x 4’ (D), Pedestal 5’ (H) x 4’ 6" (L) x 5’ 4" (D) 


Estimated Treatment Cost 42 hours $7,350.00 





Title 


The Fight 
Large sculpture on pedestal 
Figure 11 (H) x 8 (L) x 6' (D), Pedestal 3 4” (H) x8’ x8’ 


Estimated Treatment Cost 70 hours $12,250.00 


Title 
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Memorial to Mrs. John Ehn Sr. and Mrs. John Ehn Jr., Pioneer Mothers Sculpture 

Description 

Medium sculpture on pedestal 

Two children and a woman, holding a baby in one arm and a rifle in the other, are standing on a 
pedestal. The sculptures are painted concrete. The concrete pedestal is inlaid with stones, glass, and 
shells. There is a painted concrete title plate framed with a floral design. The artwork sits on a 
concrete pad. 


Condition 

In addition to the general conditions noted, this sculpture details partial delamination and a friable 
surface on the top of the pedestal. Loss of concrete in between stones and base is minimal. Paint 
loss on the stones and title plate. Hardware exposed from behind the title plate exhibit corrosion. 


Treatment Proposal 

1. Document condition before and after treatment with digital photography. 

2. Dry brush surfaces with soft, natural-bristle brush to remove atmospheric soiling and fallen 
vegetation. Take care not to dislodge paint in areas where it appears to be compromised 
(crazing, lifting). 

3. Clean painted surfaces: Clean as much as safely possible without damage to the fragile paint 
layer. Damp-clean with sponge using a solution of conservation-grade detergent and 
distilled water. Apply fungicide to needed areas and rinse with distilled water. 

4. Clean stone, glass, and shell on pedestal: Clean with soft, natural bristle brush with tap 
water, apply fungicide to needed areas, rinse with distilled water, dry with soft cotton cloth. 

5. Consolidate friable concrete surface with a conservation-grade consolidant suitable for 
mortar. 

6. Fill and/or inject cracks in area of concrete delamination and losses between stones and 
surface of pedestal, where deemed necessary. 

7. Fillareas of concrete loss with a compatible conservation-grade patching mortar, where 
deemed necessary. 

8. Re-adhere and consolidate loose and/or delaminated paint with a conservation-grade 
adhesive and consolidant. 


Estimated Treatment Cost 64 hours $11,200.00 


Title 
Sweet Lorraine and Lovely Louise 
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Description 

Sculpture on bench 

Figure- yellow dress 4’ 8” (H) x 2 6 (L) x3’ 6 (DJ, Figure- blue dress 4 7" (H) x 4 (L)x3' 6" (D) 
Bench 3' (H) x8’ 1" (L) x3’ (D) 

Two painted concrete figures, both female, sitting on a wooden bench. The figures appear to be 
pinned to the back wood plank. The wooden bench planks are supported by concrete legs. There is a 
concrete head attached to the backside of the proper left leg. The figure's feet and bench legs each 
sit on a concrete base. 


Condition 

In addition to the general conditions noted, the sculpture Sweet Lorraine details 

graffiti paint markings on the torso. A large crack and a concrete loss exposing corroded wire mesh 
originate from a metal pin securing the proper left foot to a concrete base. There is a large concrete 
loss at the top and back of the head; the surface is friable. Four fragments possibly from the hair 
decoration were found on and around the sculpture. The bench is missing two wooden seat planks. 


Treatment Proposal 

1. Document condition before and after treatment with digital photography. 

2. Dry brush surfaces with soft, natural-bristle brushes to remove atmospheric soiling and 
fallen vegetation. Take care not to dislodge paint in areas where it appears to be 
compromised (crazing, lifting). 

3. Clean painted surfaces: Clean as much as safely possible without damage to the fragile paint 
layer. Damp-clean with sponge using a solution of conservation-grade detergent and 
distilled water. Apply fungicide to needed areas and rinse with distilled water. 

4. Consolidate friable concrete surface with a conservation-grade consolidant suitable for 
mortar. 

5. Excavate and passivate exposed ferrous components (wire mesh, rebar pins) with a 
propriety phosphoric acid solution. 

6. Re-attach fragments with a conservation-grade adhesive. 

7. Fill and/or inject cracks in areas of concrete delamination and/or surrounding area of 
exposed metal with a conservation-grade grout, where deemed necessary. 

8. Fill areas of concrete loss with a compatible conservation-grade patching mortar, where 
deemed necessary. 

9. Re-adhere and consolidate loose and/or delaminated paint with a conservation-grade 
adhesive and consolidant. 

10. Consolidate the wood surface with a conservation-grade consolidant suitable for wood. 


Estimated Treatment Cost 52 hours $9,100.00 


Title 

Lonesome George 

Sculpture on bench 

Figure 5’ 7” (Н) x5’ 4 (L) x 4 8" (D), Bench 3 (Н) x8' 1" (L) x 3 (D) 


Estimated Treatment Cost 46 hours $8,050.00 





Title 


Daughter Clementine, Hiner 49-er, 2 Gun Rosie 

Sculpture on bench 

Figure- red dress 6’ (H) x 3’ 4” (L) x 3 (D), Figure- male 6’ 3” (H) x 4 7” (L) x 3’ 10" (D) 
Figure- blue dress 5’ 2” (Н) x 22 5" (L) x 4’ 2" (D), Bench 3” (Н) x 8 1” (L) x 3" (D) 


Estimated Treatment Cost 72 hours $12,600.00 





Title 
Big Foot brown 

Man figure lying in a grave 

1 4" (H) x 10’ 10" (L) x 4 2" (D) 


Estimated Treatment Cost 24 hours 


SUMMARY OF ESTIMATED TREATMENT COSTS 
Conservation 
Materials 
Equipment 
Scaffolding for figure on pedestal sculptures 
provided by Crozier Fine Arts 


TOTAL 


$4,200.00 


$73,150.00 
$ 3,000.00 
$ TBD 


76,150.00 
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Preserving our world through 3D scanning. 
Many applications. Accurate. Non-destrutctive. 


Our material world is subject to the destructive 
elements of time, weather, and handling. 3D 
scanning is a non-destructive method of 
preserving objects and places in time. 





Having a 3d model of an asset helps with a 
future restoration. A high resolution 3d model 
can be used to manufacture a replica at any 
scale. Broken and damaged objects can be 

reconstructed in digital space without disturbing 
the original. 





The accuracy of LIDAR combined with the detail 
k and color of photogrammetry are used to 
2 Є | > > » | ~~ P achieve high resolution, high accuracy 3D 
| \ « um wed; Aci E models. Scanning can be performed on-location 
M ) | m. Q or in-studio. Further post processing of the 
model allows for optimized viewing in 
environment simulations and VR experiences. 
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Virtual and augmented reality enables anyone 
across the world to access art. 3D offers us an 
opportunity to present art as an interactive 
experience with enhanced guided viewing. 





